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). S. Film Service Fights For Life 


With The Plow and The River the U. S. 
Film Service established itself in the 
leadership of the American documentary film 
world. Two events last month spotiighted 
that leadership: test release of its ma- 
ternity film, Fight For Life, and the action 
of the House Appropriations Committee in 
striking out of the Federal Security 
Agency's budget a request for funds to con- 
tinue the Film Service on a permanent basis. 


The premiere of Fight at the Belmont 
Theatre in New York City brought Pare 
Lorentz the critical applause to which he 
is accustomed. With a few exceptions the 
toughest row of critics in the U.S. liked 
it, the New York Post declaring: “There 
will be no better motion picture made in 
1940." Time gave it a featured review in 
preference to important Hollywood releases, 
adding insult to injury with, "It makes 
even such top-notch Hollywood medical pic- 
tures as Men In White and Dr. Ehrlich's 


|Magic Bullet seem unreal and stagy." Shar- 


ing the honors with Lorentz' picture making, 
was the heart+beat scoring of Composer 

,ouis Gruenberg. The premiere was a real 
event in filmdom, signalizing full public 
-ecognition of the documentary film form. 


As a documentary, however, Fight had 
other critics to face; and a few days later 
the picture stirred a medical controversy. 
ome of Lorentz' statistics on mortality in 
child birth were called into question. And 
‘he picture was said to be grueling, cheer- 
less, depressing to prospective mothers. A 
yoman columnist wrote: "I thought the film 
jirth of a Baby ..... too full of sweetness 
and light. Pare Lorentz has gone to the 
spposite extreme. Indubitable artist that 
he is, he has for the sake of dramatic se- 
quence, magnified the dangers of child- 
birth." Other similar criticisms were 
summed up in the statement: "The fault of 
the picture is the inculcation of fear as 
the result of erroneous statistics." 


Such criticisms, if valid, were da- 
maging. Lorentz defended his statistics, 
and the moqd of the picture. But the 


medical problem was clearly not a matter 
for reporter-dramatist Lorentz to argue. 
The dispute raised a general problem in 
the production of medical and other scien+ 
tific films: Where does the scientific 
responsibility lie? Film makers do not 
possess authority in all the sciences they 
treat; they must, therefore, have advisers 
who in the event of a dispute, may be ap-— 
pealed to. Ina letter to the New York 
Times (March 24), Lorentz finally laid the 
burden on Paul De Kruif, upon whose book 
of the same title, the picture was based. 


The question of the effect of Fight 
is difficult to resolve. A World Telegram 
reporter refuted the imputation of fear, 
citing several unfrightened women patrons 
at the theatre. No final answer is likely 
short of a special study in audience re- 
action. Most of the picture's critics 
agree, however, that it establishes power- 
fully, effectively and validly its central 
thesis: the needless death rate in child- 
birth. 


Placing the film's cost at $150,000, 
Arch Mercy of the Film Service explained 
to Congressmen that the figure covered 
footage for two additional films. Funds 
were provided by a number of Federal 
agencies which had an educational stake 
directly in or as a by-product of the film. 
Not among the angels, however, was the 
agency which stood to gain most from the 
picture: The U. S. Public Health Service. 


‘ Despite its achievements, the U. S. 
Film Service has so far failed to obtain 
steady assistance from Congress. In re- 
moving the Film Service item from the Fed- 
eral Security Agency's budget on March 21, 
the Appropriations Committee said that it 
could find no existing law that would au- 
thorize the appropriation, and that it 
would be glad to consider the project on 
its merits after Congress passes enabling 
legislation. Amount requested was 
$106,400, not for production expenditures, 
but almost entirely for a film distribu- 
tion program, establishing a film division 


as a regular appropriation in the Govern- 
ment framework. 
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Hard times are not new to the Film 
Service. It has been tossed around a lot, 
and is always being cut off from something. 
Originally, in 1935, it was under Resettle- 
ment Administration. There it made The 
Plow, credited with being the first major 
use of the documentary form in America (of- 
ficial cost $20,000; shown in over 3,000 - 
theatres; now temporarily withdrawn.) One 
reorganization passed Film Service to Farm 
Security in the Department of Agriculture, 
where it attracted international attention 
with the production of The River (official 
cost $50,000; shown rent free through Para+ 
mount distribution in over 5,000 theatres. ) 


Another reorganization (July 1, 19388, ) 
made the U. S. Film Service a separate unit 
under the National Emergency Council. A 
year later, the Reorganization Act abolished 
the N.E.C. and Film Service was transferred 
by Congressional resolution to the Federal 
Security Agency, under which Fight was made. 


At the present time Film Service has 
in production two shorts and one feature 
length film: Power And The Land (Joris 
Ivens-REA), which has been shot and awaits 
commentary and scoring; Robert Flaherty's 
AAA picture which needs more seasonal shoot- 
ing; and Ecce Homo (Behold The Man), 
Lorentz' feature on industrial unemployment, 
upon which shooting is expected to be re- 
sumed. 


In the welter of departmental film 
making in Washington Film Service has acted 
as a centralizing agency, cataloging 
(latest March, 1940) and distributing gov- 
ernment films other than the three of its 
own making. It contemplates activity in 
photographic research. 


An ugly duckling in government,Film 
Service has made each of its pictures on 
assignment from government departments. 
What it tried to obtain from Congress was 
a direct appropriation for the overhead 
costs of a permanent organization. Now its 
status in government is uncertain. The 
Film Service item may come before Congress 
again later in the session, through the 
Emergency Relief Appropriation bill. The 
principal question before Congress is: Does 
Congress want a permanent film unit or the 
scattered hit-or-miss arrangement of the 
past in which many departments have their 
own film units? 


Should Congress decide on a permanent 
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film unit, it has waiting one of the ablest 
documentary producing groups in the world. 


Correction 


Incorrectly the Trained Nurse and 
Hospital Review (March) states that Fight 
For Life is available through American 
Film Center. Inquiries about the film 
should be addressed to its producers, U.S. 
Film Service. 


Educational Film Institute 


Announced for immediate release by 
Educational Film Institute of New York 
University, are two films ~ And So They 
Live (John Ferno) and The Children Must 
Learn (Willard Van Dyke). Each is a pic- 
ture of the school and the land in an 
average rural community. 


The Institute, under a grant of the 
Sloan Fund is interested in economic edu- 
cation, and is directed by former Rhodes 
scholar and Harvard economist, Spencer 
Pollard. In addition to the films now 
ready for release, the Institute has in 
the works one on unemployment, and one on 
economic and social frontiers, Van Dyke 
and Ivens, respectively, producing. 


Film Associates, Inc. 


Films not normally "Hollywood," yet 
not limited to "documentary," will be pro- 
duced by a new motion picture company whose 
formation was recently announced. Named 
"Film Associates, Inc.," (620 Fifth Avenue,’ 
New York City), the company is composed of 
well-known figures in motion picture and 
radio, including the English novelist, 
Aldous Huxley. 


? First of a projected series of timely 
features and shorts, will be a feature- 
length film scripted by Joseph Krumgold, 
which treats of historic events between 
the last and present great wars. The 
Krumgold script is almost ready for shoot- 
ing; stock-shot material is being pur- 
chased; and the company expects to start 
production shortly in New York, on loca- 
tion and in Hollywood. Negotiations for 
distribution are under way. 


The members of the company, equal 
shareholders constituting an equal part- 
nership, are as follows: 
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Felix Greene, for seven years produ- 
cer and director for the British Broad- 
casting Corporation. 


Theodore Lawrence, formerly research 
engineer in charge of recording development, 
United Research Corporation; sent by Para=+ 
mount to Europe as chief sound engineer and 
later technical supervisor; later European 
technical supervisor to 20th Century-Fox. 
Has since been employed with United Artists 
in Hollywood. 


Aldous Huxley, of world-wide reputa- 
tion as novelist; for the past two years: 
has been working for Metro-Goldwyn-Mayer. 


Irving Reis, originator and first di- 
rector of the Columbia Workshop of the 
Columbia Broadcasting System; for the past 
two years writer and director for Paramount 
and R.K.O. 


Henwar Rodakiewicz, formerly director 
for Paramount and writer for Metro-Goldwyn- 
Mayer in Hollywood and with production ex- 
perience in Mexico and New York 


Gerald Heard, author of Science tin the 
Making, The Emergence of Man, The Third 
Mortality, Pain, Sex and Time, etc. 


March Snow 


Cameramen of Frontier Films took ad- 
vantage of March snow-storms to continue 
shooting on White Flood, a film about ¢gla- 
ciers. The picture is all but completed. 


Frontier reports also the successful 
completion of the sound track for United 
Automobile Workers' Union (CIO) filn, 
United Actton. The picture, in 16mm only, 
is now being shown to the big UAW audience 
and is being distributed elsewhere by 
Garrison. 


Dark Rapture 


Of Dark Rapture, currently playing in 
London, Documentary News Letter (London, 
March) says: "(the film) shows that 
nothing is lost by sticking close to the 
genuine; its interest, even in those se- 
quences which are truly sensational, is 
never fictitious, while as pure documenta- 
tion of the habits and customs of little 
known tribes of Central Africa, it is sure- 
ly of scientific as well as generalized 


value." Commenting on the difficulty of 
commercial financing for such films, Docu- 
mentary News Letter proposes a "central 
international organization which would en- 
able competent film makers to record the 
social and religious life of races, many 
of which, through impact with the West, 
are already losing the purity of their 
aboriginal culture." 


Another Dark Rapture? 


The adventurous Armand Denis (Dark 
Rapture), who recently returned from a ten 
month Asiatic expedition (previous trip 
African), reports that he has 40,000 feet 
of negative on primitive peoples and ani- 
mals. Accompanying the Armand Denis-Leila 
Roosevelt expedition was the writer 
Hassoldt Davis. The dramatic purpose of 
the trip was to photograph the ancient and 
almost extinct practice of snake worship in 
Burma, a ceremonial in which a priestess 
dominates the living snake god, at present 
a 14-foot King Cobra, incarnation of the 
Naga deity, by kissing it three times on 
the head (Life, March 4). 


The expedition worked chiefly in 
Burma, but visited also India, Nepal 
(second American expedition ever to enter 
that country, according to Denis), China 
and Africa. Among the Burma pictures are 
elephants hauling four-ton logs in teak 
forests; the remains of 5,000 pagodas in 
the dead city of Pagan, capital of Burma 
from 200 to 1200 A.D.; and primitive oil 
wells from which crude oil is removed in 
buckets. The expedition spent three weeks 
on the Yunnan highway’, primitively con- 
structed life-line of China, where they 
observed some disintegration of the famous 
road due to Monsoons, and saw hundreds of 
American trucks stuck in the mud. The 
trip was interrupted by the war; but three 
months were spent in Africa photographing 
lions and rhino in Tanganyika. Return was 
made by freighter from Cape Town via Trini- 
dad to Boston. 


Cutting and editing of the film are 
now under way. 


Monkeys 


The collection of film material (16mm) 
on primate colonies in Puerto Rico, which 
include a colony of gibbons, is being 
started by C. R. Carpenter, one of the 
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leading experts on primates. Associated 
with the School of Tropical Medicine, Uni- 
versity of Puerto Rico, San Juan, P.R., Dr. 
Carpenter is also studying and will obtain 
film material on the rhesus monkeys. Re- 
sulting film will be made available by the 
Joint Committee of the American Film Center 
and the N.Y. Zoological Society, which con- 
sists of William Beebe and Fairfield Os- 
porne of the N.Y. Zoological Society, 
Kingsley G. Noble of the American Museum 

of Natural History, and Donald Slesinger 

of the American Film Center. 


Life Work 


"Your Life Work," is the title ofa 
series of fifteen vocational guidance films 
to be released by Vocational Guidance Films, 
Inc., an independent company iocally or- 
ganized and financed at Des Moines, Iowa 
(address: Old Colony Bldg.). First film 
of the series, appropriately entitled, 
Finding Your Life Work, has just been 
released. Two additional films, Journal- 
ism and Radio and Television, are ready 
for April release. The remainder of the 
program is to be developed through summer 
and fall. Intended as a complete course 
for classroom and auditorium, the full pro- 
gram is to embrace "all the more important 
vocations." The first release, reviews of 
which are yet available, is 800 feet, 16mm; 
the others are scheduled at 400 feet, 16mm. 
_ Each film will be supplemented by a 
Teacher's Guide. Distribution will be 
through projector salesmen throughout the 
U.S. The series was developed by Arthur P. 

wogood, Associate Professor of Vocational 
Education, Iowa State College. Carl F. 
Mahnke is the president of the organization. 
[pestucer is Burton Holmes of Chicago. 


Twentieth Century Warfare 


A film on military tactics for the 
layman is the intention of lawyer David G. 
Berger who recently purchased the film 
rights to Lowell Limpus' Twentieth Century 
Warfare (Dutton). Limpus who just re- 
ceived a Nieman fellowship for study at 
Harvard, is a graduate of West Point, former 
Captain in the U.S. Army, and former ma- 
naging editor of the Army-Navy Journal. 
Material, taken from War department books, 
includes some things new even to army man- 
uals, according to the publishers. Berger 
plans to shoot 6,000 feet of actual and 
fictional scenes, using Hollywood stars for 
the latter. An appeal is being made to the 
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War Department for cooperation. The film 
is to be entertaining, but the emphasis is 
to be documentary, according to Berger. 

He states the purpose of the film as "the 
value of military tactics rather than 
jingo." Plans are for production to be- 
gin in New York in May with a view to 
summer release. 


Films For Labor 


A large trade union keenly interested 
in motion pictures is the International 
Ladies Garment Workers Union, whose educa- 
tional director, Mark Starr, reports that 
he has exhausted the i6mm film within his 
range of interest. The union has just in- 
augurated the use of film strips by teach- 
ers in connection with lectures to members. 
Because of the CIO-AFL jurisdictional dis- 
pute in the auto field, the UAW-CIO film, 
United Act1ton, reported elsewhere in 
issue, will not be distributed by the 
ILGWU. As an independent union it hesi- 
tates to show partiality, according to 
Starr. Difficult to determine is the 
breadth of distribution of non-theatrical 
films to labor, with no comprehensive 
union-operated film distribution set-up in 
either of the two major labor organiza- 
tions. 


The Design for Happiness 


An 800-foot technicolor short on 
better housing, sweetly entitled The De- 
sign for Happiness, is being released by 
the Federal Housing Administration. It 
tells the story of a "typical couple of 
modest income acquiring a $2500 home of 
their own." Produced by Pathe in 35mm 
with a limited number of 16mm prints, the 
film was made on the RKO lot in Hollywood 
with professional cast. Lowell Thomas 
ddées the commentary. Actors were the 
winners of Gateway to Hollywood Contest. 
Distribution (theatrical) is through FHA, 
Federal Building, New York City. Premiere 
will be simultaneous in Washington, D.C., 
and Toledo in the second or third week in 
April. 


Rooftops of New York? 


An Englishman, Donald Taylor, manag- 
ing director of Strand Films, who figured 
in the making of Rooftops of London, London 
Wakes Up, and People in the Park, is com- 
ing to America to make similar pictures on 
American subjects. The English pictures 
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mentioned are distributed by Gutlohn, who 
have also arranged to distribute the Ameri- 
can series. 


Termites 


One of the great invisible dikes de- 
fending modern city life against an ever- 
threatening wave of pests is the fumiga- 
tion industry. Of interest to the film 
industry is the demand for educational 
films on the subject. The National Pest 
Control Association, a non-profit member- 
ship organization, reports that no less 
than twenty-five firms recently have made 
inquiry about such films. The Association 
and the American Film Center are therefore 
jointly circularizing the members of the 
Association to secure underwriting for a 
popular instructional film for the public 
on pests and fumigation. 


Two new government films on aspects 
of the subject are being released at this 
time. The Bureau of Entomology advises 
that the film Block That Termite, which 
stresses the subterranean termite, is 
ready for distribution at the Office of 
Motion Pictures, Extension Service, U.S. 
Department of Agriculture, Washington,D.C. 


The Bureau of Biological Survey of the 
Department of Interior is reported as having 
recently developed a new film on rats and 
mice. 


Ice Hockey 


A film about ice hockey, Canadian na- 
tional sport, shot by Irving Jacoby, is 
reported as nearly ready for release. Mr. 
Jacoby snow+shoed all over Canada, doing 
the picture for the Canadian Motion Pic- 
ture Bureau (similar to our U.S. Film 
Service). Distribution to be arranged. 


Julien Bryan's Stege, one reel on the 
last siege of Warsaw, has been released. 
Pathe edited Bryan's sound and pictures. A 
book by the same author, with the same 
title, will be published on April twelfth 
(Doubleday Doran). The book contains forty- 
eight illustrations, not from the film,but 
taken with a Leica. Irving Browning is 
holding an exhibition of Bryan's Warsaw 
stills at the Camera Mart, 70 West Forty- 
fifth Street, New York City. Some New 
York department stores also have had 


private exhibitions as part of the displays 
for the book. Bryan will go to South 
America in July, visiting Argentina, Brazil 
and Chile, for the purpose of making films 
on life in those countries. 


Case of Charlie Gordon 


Canadian Motion Picture Bureau is 
sending prints of The Case of Charlie 
Gordon which dramatizes Canadian Youth Com- 
mission program of apprenticeship. The 
film, which has won Good Housekeeping men+ 
tion, can be secured through International 
Film Center. 


Date Lines 


Date Lines (aura Hays) is ready for 
scoring. The film tells a series of 
curious, humorous, news stories and is full 
of amusing surprises. Distribution will be 
theatrical. 


Pre-Blackout 


Lights Out in Europe (Herbert Kline), 
which concerns the pre-war crisis days in 
London, Poland and France, is about to be 
released. Distributors: Mayer and Bern- 
stein. Opens at the Little Carnegie 
theatre on April thirteenth. Commentary, 
James Hilton. 


Finland 


The Finnish Legation in Washington has 
presented to the International Film Center 
for circulation in this country, two films,. 
one on the peaceful life of the coopera- 
tives and the other on the violent opening 
of the Russo-Finnish war with the bombing 
of Helsinki. They will soom be scored or 
titled in English. Information concerning 
distribution may be secured at the Inter~ 
national Film Center. The I.F.C. also is 
sending American educational films to Fin- 
land, which will be useful in reconstruc- 
tion. Among those dispatched are films on 
agricultural problems. The I.F.C. is seek- 
ing additional good prints of educational 
films for that war-torn nation. — 


Timely 


Walter O. Gutlohn, Inc., has announced 
the release of several new films by Geogra- 
phic Films, Inc. Among the titles are: 
Hungary (2 reels), Finland (2 reels), 
Estonia (1 reel), Iceland (2 reels), 
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Denmark (2 reels), Norway (3 reels), and 
Sweden (3 reels). Also announced are three 
productions of Radford and Judith Crawley: 
,tile D'orleans (1 reel), An Apple A Day 

(1 reel) and 4 Study Of Spring Wild Flowers 
(1 reel). All of the above are silent and 
in color. 


Nutrition 


Brought together on March twenty-fifth 
by American Film Center, a committee of 
nutrition experts in an all-day session 
developed a program of films on what is 
best to eat. Three kinds of film are 
called for: 


1) National: Relation of food to 
soil; what we can produce; how much and 
what the public would consume if it could 
buy freely. 


2) Regional: These call for coopera- 
tion with state health departments in the 
solution of special problems. Where pel- 
legra exists, for example, films will be 
planned on its prevention and treatment. 


3) Science: Films demonstrating the 
results of scientific research; on the 
chemistry and medicine of nutrition, e.¢g., 
on vitamins and foods supplying them; or 
the relation of nutrition to reducing fads. 


Members of American Film Center's nu- 
trition committee: 


Miriam Birdseye Lydia J. Roberts 
Dr. Martha Eliot Mary Schwartz Rose 
Lawrence K. Frank Paul B. Sears 

Dr. H.D. Kruse Dr. W. H. Sebrell 
Dr.James S.McLester Mary Taylor 


Hazel K. Stiebeling 


Film Audiences For Democracy, a na- 
tional membership organization, publisher 
of the magazine, Film Survey, has offi- 
cially terminated its existence. Lack of 
financial support is reported as the cause. 


Libraries 


Announced in St. Louis by Association 
of School Film Libraries: The following 
producers and distributors of films and 
equipment have become Consulting Asso- 
Ciates in the organization: The Ampro 
Corporation, Bell and Howell, Castle Films, 
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Inc., Garrison Film Distributors, Inc., 
Walter O. Gutlohn, Inc., and Erpi Class- 


room Films, Inc. With these additions to 
its membership, the Association announces 
that it "now presents a front of 70 large 
and strong institutions and organizations." 


Collaboration 


In an informative article in the 
second issue of magazine Films, Joris Ivens 
discusses "Collaboration in Documentary.” 
Theme of the article is its first line: 
"The day of the one-man documentary film 
is over." In view of the nature of Ivens'. 
productions of the past few years, the ar- 
ticle is itself a document of the times. 
Other writers featured in the issue are 
Philip Sterling, Otis Ferguson, Kurt 
London, Edwin Locke, David Wolff, Lincoln 
Kirstein, Budd Wilson Schulberg and Kenneth 
Arnold. Films is a new magazine published 
by Kamin Publishers, 15 West Fifty-sixth 
Street, New York City. 


Association 


The Association of Documentary Film 
Producers is going forward with its pro- 
gram of educational meetings. To date 
there have been three on editing, two on 
sound and film, and one on cutting; and 
two screenings of member productions for 
criticism (Men and Dust and The City). 
Several meetings on direction and documen- 
tary photography are scheduled for April 
and May, dates uncertain. 


Awards for Shorts 


An award of Distinctive Merit is con- 
ferred each month on three shorts by judges. 
for the Movie Forum Department of Good 
Housekeeping Magazine. The awards are a 
method of encouraging the distribution of 
shorts for and through the magazine's 
reader-public. Mary Haman, Director of 
Movie Forum, and Arthur Gordon of the maga- 
zine, each month view a great number of 
short films from which they select ten for 
a viewing by an independent board of judges. 
The latter confer the awards on three of 
the ten pictures, announcement being made 
in the following issue of the magazine. 
Readers are then urged to ask their local 
movie houses toplay the award pictures. The 
editors report that a questionnaire sent 
out by the magazine revealed an overwhelm- 
ing sentiment against the double feature 
and for good shorts. The independent board 
of judges recently gave awards to Men and 
Dust and The Case of Charlie Gordon, two 


documentary films. 


